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How to Build a 

9-page Philatelic Exhibit 
Welcome to the MPS Workshops 



 To demonstrate how to build a 9-page philatelic 
exhibit which can… 

 represent any subject, real or imagined, that can be 
illustrated with philatelic material, 

 using examples from all exhibit categories to show a 
variety of possibilities and techniques. 

 To excite the collector (transformed into exhibitor) 
with a renewed focus on researching their material 
and teaching others what they learned. 
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YOU – the collector who is ready to advance beyond traditional 
stamp collecting interests; to expand your knowledge  

of the material you enjoy, and: 

• Begin sharing that knowledge and displaying the stamps for 
others to enjoy – the expanded show-and-tell, 

• need guidance on constructing an effective title page, 

• understand the development of an effective exhibit plan, 

• know what the word “Treatment” means and how to apply it, 

• learn how to display knowledge, 

• highlight unique or important items in your story, 

• and seek effective presentation strategies. 

• Who else benefits? Your club members and the entire 
philatelic community. 3 



What material should you consider for an exhibit? 
 What subject (activity, event, person, animal, thing) interests 

you the most? 

 What stamp or series of stamps interest you the most? 

 What country do you find fascinating that you want to learn 
more about? 

 What do you have the most of in your collections? 

 What collecting interests do you have outside of philately? 

 Narrow the scope of your chosen subject. 

 Get specific: condense, condense, condense. 
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 Join AAPE and read The Philatelic Exhibitor magazine 
 Study the APS Manual of Philatelic Judging (refer to your resource 

disk) 
 Attend as many philatelic exhibitions as you can 
 Study exhibits that win top awards 
 Attend the Exhibition Feedback/Critique session and make notes of 

exhibits that are singled out for praise 
 Work with another exhibitor to exchange ideas and provide mutual 

feedback and support 
 Seek out comments from as many others as you can (wife, friends) 
 Sign up for an AAPE Mentor  
 Utilize the free AAPE Critique Service 
 Show your exhibit at club meetings and local bourses as a work-in-

progress (see Scott Couch for details) 
 Act on the feedback you receive – learn the “Rule of Three” 
 The most important step… get started today! 
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 Elements of a Good Title Page 

 Construction of an Effective Exhibiting Plan: learn the 

differences between Thematic and Non-thematic 

 Using your Plan to guide Treatment 

 Treatment is the Story of “?” 

 Documenting Knowledge: learn the differences between 
Philatelic and Non-philatelic 

 Highlighting Rarity 

 Presentation: Things to Do, Things to Avoid 
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• An Unambiguous Title – Make it “Lean and Mean” 

• A clear Purpose and Scope Statement 

• An Outline or Plan 

• An Appropriate Item that begins the story 

• A short statement of historical context (optional) 

• A table (roadmap) to guide an observer through the exhibit  



 A clear Purpose and 
Scope Statement     

 An Unambiguous Title is specific for what is shown 

An Appropriate 
Item 

An Outline or Plan 
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 Thematic Exhibits 
• Balanced in terms of importance to story not necessarily by 

numerical page count 

• Outline no more than 2 levels deep 

• Major sections should be in logical order to tell story 

 Non-thematic Exhibits 
• Plan Format much more flexible 

• Can range from simple to more complex depending upon 
subject and intended story line. 
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Exhibit Plan for 
Thematic type 
multi-frame exhibit,  
 
“The Canoe in Pacific Island 

Culture” 

Outline Plan for one-frame Thematic type of 
exhibit,  “Oncorhynchus mykiss:  The Rainbow Trout.” 
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Plan for one-frame Traditional type stamp usage exhibit in simple 
list format by denomination 

Numbered list in chronological order for a military Postal History 
type exhibit, “Conquest of the Zulu Kingdom, 1879-1906” 

(Right) First Day Cover type exhibits have specific 
elements that should be included.  
“The 4c 1959 Oregon Statehood Issue” includes them all. 

An Illustrated Mail type 
exhibit arranged thematically 
plan follows the natural steps 
in making “America’s Favorite 

Dessert:  The Apple Pie.” 



Breaks based upon major elements of the Plan: 

Using a larger font 
 Bolding the font 

 Underlining the Chapter Title 

 Boxing the 

 Using a different font color (less often) 

 Some combination of the above 
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Chapter Title 
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Chapter Break (larger font, in red) and Running Headers giving rate period and rate type and 
value for a Postal History type multi-frame exhibit about the post-WWI German inflation period. 

Illustrated Mail/FDC type exhibit, “The 1964 World’s Fair Commemorative and Its First Day Covers,” 
Chapter breaks are in large letters at top right corner and are on each page in the Chapter. The Unisphere 
statement is a Page Header describing the contents of that page. 

One-frame Postal Stationery type exhibit plan and the first Chapter Break (“Prolog: 
Indicia Design”) based on that plan (combination of bold, all caps, in a shaded box)  
 
From “Shafts and Disselboom:  South African Republic Postal Cards 1894-1900” 



Running Headers are abbreviated info on pages to place each 
into context of chapters and storyline 
 Postal History/Aero exhibits:  dates of use, rate or rate 

period based upon main organizing principle 
 Traditional/Stationery may use dates of issue or 

denomination 
 Display may use thematic style or whatever organizing 

principle used 
 Illustrated Mail may use cachet maker, corner card 

information, etc. 
 Revenue may use either a traditional or postal history style 

(traditional or revenue history) or by issuing entity 

Page Headers simply describe what is on the page; usually in a 
smaller size font than Running Headers 14 
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[Running Subchapter Header] [Page Header] [Running Chapter Header] 

A typical Postal History type exhibit header arrangement for “Pre-adhesive Postal Markings of Van Diemen’s Land 1822-1853.” 

[Centered Combination Header] 

A centered Running Header for a 
Traditional type exhibit, “Papua and 
New Guinea 1952-1966:  Stamp 
Usage to Decimal Currency” 

Chapter:   1958-1960 Pictorials 
Sub-Chapter:   7d Klinki Plymill 
Page Header:  Airmail to Australia 
 

 

Traditional type one-frame exhibit Running Headers used in “Victoria:  The 5 Shilling Laureate 1867-1912.” 

Centered Headers take up more space than using the upper corners for Chapters and Subchapters 



 Treatment is the unveiling of the story you are telling 
according to the Exhibit Plan 

 The story always has a beginning, a middle section, and a 
brief ending  

 Treatment begins with the Introductory Statement on 
your Title Page, continues with: coverage, development, 
completeness, and balance of the subject exhibited 
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 Story begins for any issue (stamps/postal stationery) with pre-
production material, if it exists  
 artist’s sketches and essays 
 die and plate proofs 
 color trials  

 Next are the plate production and plate flaws followed by the 
varieties of material used in production (papers, gums, etc.). 

 Next the printing inks and perforation varieties (and watermark 
varieties, too, if they exist). 

 Plate and position blocks and other information about the 
production. 

 First Day or very early use is shown next. 
 Finally the use for which the stamp/postal stationery was 

issued. 
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Penny Dominion Die Proofs 

Papers Used in 
Production of 
the Penny 
Dominion 

Penny Dominion 
Overprinted 

“VICTORIA LAND” 

Booklet Pane 
Format 

First Day Cover 

Penny 
Dominion 
Fiscal Use 



Postal History type exhibits focus on one of three aspects as 
primary:  Rates, Routes or Postal Markings 

Treatment generally follows a timeline (the “history” in Postal 
History). 

 Treatment usually begins with the earliest possible example, or 
even a precursor used as a prolog, or what happened “before 
the story” 

 The exhibit then follows a natural sequence to the conclusion 
of the scope stated.  

 An effective conclusion is a short epilog, or what happened 
“after the story”  
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1833 Letter of receipt from the Postmaster for a 
patron sending valuables by post – a 
precursor to Tasmania’s Registered Mail 
system (item is on the Title Page) 

20 
Followed by the evolution of rates, various 
registration etiquettes and markings used 

The exhibit proceeds with 
the Earliest Recorded Date 
for the manuscript marking 
“Money Letter” (1844) 1844 



 First Day Cover (postal) exhibits have many similar elements of 
Treatment as Traditional type exhibits. 

 In addition to pre-production material, official publicity 
announcements, Post Office communications and First Day of 
Issue ceremony programs (para-philatelic material) are shown. 

 In the production section, there is more emphasis on material 
signed by the Postmaster General and those involved with 
design, plate production and printing. 

 Then the following section focuses on the types of First Day 
cancellations (including unofficial and pre-release), as well as a 
representative sample of cacheted First Day usage, plus a 
sample of exotic FDC usage and finally use as intended for the 
issue. 
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(L-R) Photographic copy 
of one of the unadopted 
design essays, 
 

 a First Day Ceremony 
Program  
 

and an official Post 
Office wall poster 
announcing the issue 

Plate block with signatures of Designer and Engravers 

(Left) Interesting FDCs 



 Exhibitor must demonstrate a high level of achievement in 
personal study and (when possible) original research 

 Implicit knowledge is demonstrated by the correct selection of 
items to illustrate the exhibit subject 

 Explicit knowledge is demonstrated through the correct write-
up of the items in the exhibit  

 Best results requires that the exhibitor demonstrate both types 
of knowledge 

 CAUTION:  You are the expert. Be prepared to answer 
questions the material raises; avoid hedging words like 
“probably,” “possibly,” “might be,” and the like. 
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 Display of philatelic knowledge may require enlarged sketches of the 
printing to make the point  

 CAUTION:  Do not reproduce what can be seen easily – the space 
would be better used for philatelic material 
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From the Traditional type exhibit, 
“Orange Free State – Commando 
Brief Frank – 1899-1900.” 



(Left) Documenting knowledge in Illustrated Mail/First 
Day Cover type exhibits requires information about the 
cachet maker and the printing method. 
 

 “Naiganwalla’s First Day Covers of Burma 1937-1940.” 

(Right) Typical write-
up for Postal History 
(usage) type exhibit 
demonstrates 
knowledge by 
explaining briefly 
everything on the 
cover.  
 

“New Zealand POW 

Aerogrammes.” 

(Left) Documenting 
knowledge for a 
Postal History 
(routes) type of 
exhibit often includes 
small maps for clarity.  
“The Traveling Post 

Offices of Queensland 

and Victoria.” 

(Right) Post Card type exhibits must demonstrate deltiological 
knowledge – specialized information about the manufacturer and 
the distributor of the card, as well as its period of use.  
 
“From Mine to Mill 1900-1975,” about Great Lakes iron ore ships. 
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(Right) Documenting 
knowledge for 
Revenue (usage) type 
exhibits includes the 
type or purpose of the 
document, markings, 
date of use, and an 
explanation of the rate 
assessed. “Windowed” 
to show only the 
important parts of the 
document. “Tasmanian 

Postal-Fiscal Usage 

1863-1900.” 

(Left) Tables for printing, 
paper and gum varieties 
efficiently conveying a lot of 
knowledge in Traditional type 
exhibits. 
 
 “Britain’s Marvelous Machins.” 

Supplemental philatelic knowledge can 
be shown in a separate box (arrow).  
 

Postal History route information is 
given for a cover in a Traditional (usage) 
type exhibit, “4d ‘Courier’ of Van 

Diemen’s Land 1953-1855.” 

Slit in page for “window” 
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 Non-philatelic knowledge in Thematic and Display type exhibits is as 
equally important as philatelic knowledge.  Standards of brevity and 
accuracy are equal as well.  There are numerous methods to 
demonstrate non-philatelic knowledge in the exhibit: 
 Use of a separate font and/or font size. 
 Use of italics or bold (see Trout example, below). 
 Separate non-philatelic information in a bracket or box  
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Key words that relate to the theme developed by the 
philatelic elements are in bold. 
 

 From the one-frame Thematic type exhibit, 

“Oncorhynchus mykiss:  The Rainbow Trout.” 

Both philatelic knowledge (italics) and non-
philatelic knowledge shown for an item in 
the Display type exhibit,  
 

“The Golden Age of American Horses.” 



 Rarity usually needs to be explicitly highlighted in the exhibit. Even 
knowledgeable philatelic judges have been known to overlook 
important items that have not been highlighted.  

 Some of the common techniques to highlight rare items in the exhibit 
include: 

 Explicit statements on the Title Page pointing out important or rare items 
(generally not effective) 

 Special matting or colored frames around important items 

 Explicit statements within the exhibit write-up, such as only recorded or 
one of three in private hands. For best highlighting, the statements should 
be in bold or bold italic. 

 Special symbols used as indicators, such as colored dots, stars or printed 
symbols.  

 CAUTION:  Too many items so treated tends to lessen impact or import. 
A rule of thumb is to highlight only a maximum of 3 rare items per 
frame.  Avoid identifying “degrees of rarity” – complex symbols and 
keys tend to confuse and complicate. 
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The exhibitor listed the significant items on the 
Title Page, along with a key how especially 
significant items will be shown. Title Page of 
“The Airpost Issues of Lithuania:  A Traditional 
Study” 
 

A list on the Title Page is not as effective as pointing out the rare items as the exhibit story unfolds. Including 
a key to interpreting rarity is very useful. Some exhibitors get carried away with their systems, creating less 
clarity rather than more. From “Britain’s Marvelous Machins.” 

However, the viewer or 
judge is unlikely to 
remember a complex 
system such as this 
without constant 
reference back to the 
Title Page chart. 

Chart on Title Page 

Explicit statements such as “unlisted” 
as well as symbols such as “Cert.” 
(Certificate of Expertization) are other 
ways to highlight important rare 
items. From the Thematic exhibit, 
“The Canoe in Pacific Island Culture.” 
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The normal framing 
color for items in this 
exhibit was light gray, 
and the contrast with 
this deep blue shade 
makes the item stand 
out. 
From “First United 
Nations Issue – 1951.” 

Red border around grey mat along with a bold 
italics statement effectively draws attention to 
the rarity. The border and mat are printed on the 
page, being less tedious but not as flexible as 
mounting the cover on two mats. 
  
From the exhibit, “Van Diemen’s Land Pre-
adhesive Postal Markings 1822-1853.” 
 

NOTE:  Expertizing some types of rare items is 
necessary to remove all doubts. Watermarks, 
overprints, rare shades and other characteristics 
that are hard to see or distinguish the rare from 
not-so-rare, are all good candidates for 
expertizing certificates. 30 



 Things to Do 
 Neatness counts, and use a proof reader for text! 

 Use layout guides (built into many word-processing and 
desktop-publishing programs) to align repetitive headers as 
well as items 

 Be consistent with the use of fonts, font sizes and text 
justification for headers, write-ups, and special notes 

 Use space wisely:  allow items room to breathe, but avoid 
excessive white space – the balance will come with practice 
and observation 

 Use windowing and lapping for unusual sizes, or to focus 
attention on an important feature of an item 
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 Things to Avoid 
 Distracting colors of paper, mats, inks, or fancy fonts. Black 

mounts are included in these distractions. 

 Use of catalog numbers (extraneous – the numbers do not 
carry any informational content). 

 Using style/type numbers peculiar to a particular author 
without explaining the characteristics of the different types 
is a missed opportunity to display philatelic knowledge. 

 Covering up important philatelic information of an item 
when lapping or windowing. 

 Avoid busy and overcrowded pages.  Avoid monotonous 
patterns such as the famous “railroad tracks”. 
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Lapping/shingling is a way to deal 
with oversized items to fit two on a 
page. Take care not to lap important 
address information.  From the Postal 

History type exhibit, “Service of 

Intellectual Aid to Prisoners of War,” is 

done correctly. 

Only the pineapple advertisement is relevant to 
the Theme of the exhibit, hence this item was 
windowed to exclude everything but the 
advertisement and the postage meter imprint.   
This window is series of slits in the page so that 
only the important parts of the philatelic item 
show through. From the Thematic type exhibit, 

“Pineapples.”  
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For dozens of outstanding mounting 
techniques, refer to Steve Zwillinger’s 
“Exhibiting Tips” on your resource 
disk. 


